
BASTC FIGUBES & STEPS OF ABGENTINE CRIOLLO DAI\JCES 7(c . i o11o=  "  i ' i a t i ve  o f  A r -gen t i na ,  bu t  descend .ed ,
f ro in  Eu ropean  ances to rs  )

The  bas i c  s tep  o f  nea r l y  a l r  c r i o l l o  d .ances  i s  t he  war t z .  r t  i s
ca i l .ed Cain inado V:r lsead"o or  i l l ^ Ia l tzed_ Walkn,  because each step moves
f  orward,  , :Ls in  ra ia lk ing.
Both dancers aL. , r ra ; 's  s tar t  wi th  LF step fwd wi th  LF (  1)  ,  s tep s l

fwd  on  l 1F  (2 )  ,  s tep  s I  fwd  on  LF  ( ,  ,  r cpea r
s ta r t l ng  BF .  (above  i s  f o r  3 /4  nus l c ;  L f -  6 /8  nus i c
u " s e  2  b e a t s  f o r  e a c h  s t e p :  s t e p  L  ( 1 , : Z ) ,  S t e p  i 1  ( 3 ,
4 ) ,  l t e p  L  ( 5 , 6 ) ,  e t c .  T h e r e  l r e  s o i n e  v a r t a t i o n s
fo r  6 /8  ,nus i c  : r " s  seen  i n  pa la  pa la ) .

Thest- - .  f  i lnrcs are usual ly  f  ound-  in  a l l  couple cr lo l l -o  d-ances:

Vuel ta  entcra l , ihoJ-c c i rc le  -  inov ing fwd.  pt rs  t ravel  around-  a CC,, .1
c i r c le ,  usua l l y  t h i s  requ i res  B  wa l_ tz ,  hands  a t
head" ht ,  f  inqcrs snapping.  Look over  L sh ld. r  a t
p t r  ac ross  c t r  o f  c i r c le ,  a t  ha l f  way  po in t  pas i l
t h r u  p t r r s  o r t g  p l a c e ,  f i n i s h  i n  o w n  o r i , q , o l a c e  *
face  p t r .  dhen  2  cp l s  a re  i nvo l vec l ,  " " ch  l ' l  f  o f l ows
h i s  p t r  a r o u n d  t h e  c i r c l e .

iv led ia vuel ta  Hal f  c , i rc le  MovinA fwd pt rs  t ravel  ha l f  r t r&y aro i - rno
a  cc r ' l  c i r c l e .  Th i s  has  the  sa ine  e lemen ts  as  vuc l ta
e i r t e ra ,  b i - l t  each  dance r  f  i n i shes  i n  p t r  r  s  o r i g
p lzrce ,  usual ly  use s  4 w. , tL tz  on ly .

Gl rc  -  Turn -  Pt rs  move s i ;nu l taneously ,  wi th  4 wal , tz  t ravr : l  in
i n d l v  s m a l l  c c i , I  c i r c l e s ,  r e J n a i n i n g  1 n  f r o n t  o f  p t r .
Iv ieet  p t r  wi th  rL sh ldrs  adj  a t  end.  o f  2nd waj - tz ,  , : t t
c o m . p l c t e  c i r c l e  a t  4 t h  w a l t z  r n  o w n  o r i g  p l a c e
f  ac in ,3 pt r  .

Contragi ro -  l leversc turn Thi_s has the sarne
eacn dancer  inoves in  a C-y/  c i rc
L sh ldrs  adj  a t  Znd wal - tz .

e le  ;nent  s  as Giro ,  br_t t
l e  &  m e e t s  p t r  w l t h

G i ro  f i na l  -  F ina l  t u rn  S ta r t i ng  l 1ke  thc  G i ro  each  d ,ancc r  I noves
twcl  p t r  around : i  CCtr /  c i rc le  inect ing wi th  I i  sh ld. rs
3dj  a t  end of  2nd w: t l - � tz ,  then each d_ancer  turn se l f
a round  CCIJ  qu i ck l y  on  l r c l  wa t t z  t o  f  1n1sh  fac in , :
p t i " ,  advancc to  pt r  on 4th war tz  for  Ia  coronacion.
There i ray be a var ia t ion in  the nuinber  of  wa)_tz ,
b u t  t h e  f o r n  i s  a s  a b o v e .

Coronac ion  -  The  c rown ing  -  Th i s  s ign i f ' l es  an  t re inb razo  r  o r  sa lu te
to  you r  p t r  i n  t hank ing  h i rn  fo r  t he  d .ance .  p t r s
fac ing  each  o the r  ra i se  bo th  a rJns  fwd  ( i v j r s  a r i ns
ou ts ide  o f  i n l t s )  un t i l  hands  a re  above  p t r t s  s l r . l _d . r s
where  the re  i s  a  s l i gh t  pause .  usua l t y  f i nge rs  have
been  snapp ing  &  the  f l na l  snap  i s  j us t  above  p t r r s
s h l d r s .



BASIC STEPS 3 , ;  F IGURES (con t t )

I h i s  f i g u r e  i s  ?  t y p i c a t  c l o s i n g  f o r  a  d a n c c ,  i t
may be done on the last  wal tz  ineas or  on a s ing le
c t  a f  t e r  t he  fas t  wz r t z  rneas .  r t  i s  cons id -e red -
p o o r  t a s t e  t o  b e  t o o  p o s s e s s i v e  &  t o  a t t e i n p f  t o
ac tua l l y  embrace  p t r  du r lng  th i s  f i gu re .

Esquinas -  corners -  r f  one or  two cp ls  are dancin.g in  an
imie,g inary square,  th is  f  19 is  when the d-ancers
t rave]-  CCW around the square s topping at ,  a  corner
o r  s ide  o f  t he  square  to  execu te  a  f i gu re .

T,apateo  l l ce l t app lng  l h i s  i s  on l y  f o r  t he  l i ,  &  i s  execu ted .  t o
d i s p l a y  h i s  s k i l l  f o r  h 1 s  p t r  r  s  b e n e f i t  o r  i n
compe t i t i on  w i th  o the r  l v i  dance rs .  The re  a re  many
va r ia t i ons ;  many  dance rs  compose  the l r  own
var ia t i ons .  Dur ing  the  zapa teo  the  i v l r s  hands  a re
usua l l y  hang lng  f ree l y  a t  h1s  s ides ,  he  bend-s  fwd
ve ry  s l l gh t l y  f rom the  wa is t ,  h i s  ! . , : r ees  a re  ben t
keep ine  the  rnove inen t  be low  h i s  knees ,  h i s  upper
b o d y  i s  s t 1 1 1 .  H e  d a n c e s  p r a c t i c a l l y  i n  p l a c e  t h o
hc  may  tu rn  to  face  d i f f  e ren t  d " i rec t l ons .

-  bas i c  zapa teo  -  t ap  L  hec l  bes id_e  RF  (  1 )  ,  s tep  L
t o e  b e s l d e  I t F  ( ? ) ,  s t a i n p  R F  i n  p l a c e  ( ) ) ,  t a p  L
h e  e r l  b e s i d e  I I F  ( 4 ) ,  s t a r n p  L F  i n  p l a c e  ( 5 ) ,  n - o f A  ( d ) ,
r cpea t  s ta r t  i t .

z a p a t e o  c r u z a d o  t a p  L  h e e l  b e s i d " e  R F  ( 1 ) ,  s t e p
L  t o e  c r o s s e d  i n  f r o n t  o f  R F  ( Z ) ,  s t a i n p  R F  i n  p l i c e
j 2 ) , ,  t a p  L  h e e l  c r o s s e d  i n  f  r o n t  o f  R F  ( b ) ,  s t i r n p
L F  b e s i d e  R F  ( 5 ) ,  h o l d  ( 6 ) ,  r e p e a t  s t a r t  R .

-  z a p a t e o  c o n  c r u c e  f  i n a l  t a p  L  h e e l  b e s l d e  B . F  ( 1 ) ,
s t e p  L  t o e  b e s i d e  R F  ( Z ) ,  s t a i n p  R F  i n  p l a c e  ( j ) ,
t ap  L  hee - l -  bes ide  RF  (4 ) ,  s tanp  LF  c ro i sed"  i n  f ron t
o f  i l F  ( 5 ) ,  h o l d  ( 6 )  ,  r e p e a L  s t a r t  R .

f  i eu re  i s  on l y  f  o r  t he  l , r l ;  1 t  i s  done  w i th  the
smooth g l id in .e l  wal r t .z  (  ca in inac lo va lseado)  & is  a
f  i g u r e  i n  w h l c h  s h e  c o q u e t t i s h l y ,  b u t  r v i t h  r e s e r v c .
d isprays her  grace & charm to her  pt r .  . fhe zarandeo
cor responds  to  the  Mts  zapz teo  &  the  two  a re  usua l l y
done  s i i nu l t aneous ly .
Dur ing bhe zarandeo the id ts  hand.s nay ho1d.  her
sk i r t  r a i s ing  i t  s I ,  o r  she  i nay  ho ld .  he r  sk i r t  w i th
her  RH, her  LH p laced on her  h ip ,  thu-nb back &
f  lngers f l r 'd ,  but  in  any case the novement  of  her
sk i r t  i s  no t  bo ld  o r  p rovoca t i ve ;  she  a lways  d .ances
1n f ront  o f  her  pt r  & never  turns her  back twd h i in ,
1f she nust inove away froin him she travel-s blciud-.

6 /B  i nus i c

T,arand-eo - This



BASIC F IGURE,S  ,?  STEPS (con t t )
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