Italion Danza

Records availahle; Folkdancer 1045, linperial 1053, Olive 202. None

of these are the “best possible”; I prefer the Olive record If live
music is not available, although the step-hop sequence is a hit
too fast and ragged. This is one dance that could siand a new
recording.

General notes: I don’t really know where this dance is derived from;

jnternational folk dance grouis in the New York area have been
dancing it for years . . . they sort of malke thetr own rules regard-
ing form, etz In an effort to establish some sort oi background o
the dance for our Italian dance group (I Contadini Danzanti) I
did a great deal of searching through old Italian dance mantals.
[ found no dance called “danza” with the routine as danced in ihe
New York folk groups; however many of the old court minuets in
these manuals have similar figures (except for the hopsa part).

Formation: Partners side by side, facing the line of dance; hands
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joined in skating position; right hands underneath. Boeth start on
same foot.

Glide right foot diagonally forward, bring left foot up

to the right; Repeat, Glide right toot diagonally forward

again; bring left foot forward and touch lelt toe forward

{leg well pointed, knee turned slightly out). Pause,

raising left foot slizhtly off floor, toe still pointed . ... Bars 1-2

Repeat all of (A) starting with the left foot ... ... Bars 3-4

Step back on the right foot, touch left toe lightly forward

to floor (this is a lizght tap with the toe well polnted,

knee turned slightly out; the toe is immediately raised

with & slight pause In thig raised position). Step back on

left foot, touching right toe forward; raise as in pre-

eeding movement ... - Bars 65-8
Repeat all of () . ... Bars 7.8
Repeat (A) - (B) - {(C) - (D) (Bars 1-8 repeated)

Face partners, raising joined hands; without releasing
hands the lady turns once around counierclockwise under
the ralsed hands, the man.remaining in place with heels
together. Without releasing hands the man bows with a
glight inclination from the hips, while the lady, heels
together, does a small curtsy (just a slight dip of the
krees and inclination of the bead . s Bars 9-10
Raise joined hands again; the lady turns clockwige under
the ralsed hands while the man, walking toward his left,
changes places with lady. Heels together, they honor
as in (E) . Bars 11-12
Join right hands only; the lady turns counterclockwise
under the raized hands while the man, with 3 walking
steps, keeping left, changes places with the lady. Man's
left hand is on hip; lady’s left hand holds her skirt,
Honor, with & deeper bow and curtsy than the preceding
movement; man's feet in 2nd position {as the walking
steps started with left foot, this is with the right foot
at right angles hehind the left, with the left heel in the
right instep.) Lady's feet tor the curtsy are In the aame
velative position, but farther apart and not guch an acute

angle. Do not release joined hands Bars 13-14
Repeat (@) with left hands joined, man starts walking
on right foot keeping to his right . Bars 15-16
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Release hands; man places his left hand behind back,
palm cut, Lady holds skirt with left hand, With three
. slow walking steps, the couple hook rizht elbows and
exchange places. As they release elbows, stepping back,
the honor is performed in this manner: (a) The man.
As he steps back away from lady the right hand is
brought around behind: his back palm out (as was the
left ‘hand at the start), the left hand is brought forward
in a sweeplng motion across in jront of the body, paim
up; the forearm should be parallel with the floor, close
" to the hody at about the waistline, At the same time
tho ri=zht foot iz placed flat (hoth sole and heel flat on
‘the finor) & good 15 to 18 inches behind the left foat and
at right angles to it. Bending the 1ight knee and keeping
the left leg straight and pointed forward, the man bows
with an acute inclination over the extended left leg.
(b) The lady. As she sters back, turning, thhe rizht foot
iz brought back behind the left iand a bit farther; the
right foot i8 really behind and to the left of the left foot}
with the forepart of the ball of the ipot resting on the
ground. The left foot is flat on the floor with the inner
side turned somewhat forward toward parfner. Extending
her skirt (held by both hands) to either side the lady
performs a deep curtsy by bending both knees in this
vogition, (To aid steadiness she may rest the right knee
of the calf of the left lop at the boftom of tho curtsy.) .. Bars u-1y
(Repeated)

Repeat all of {I) starting with leit eltows hooked. (The
reverse leet are of course used in the bow and curtsy
also.} . ... . e e e Bars 1112

(K) With a shoulder-waist grasp (man’s hands on lady’s wrist:

lady’s hands on man’s shoulders), the couples turn with
% step-hops (clockwise) jrogressing around the room in
the line of dance ... .. . . Bars 13-16

The major difference hetween this déscrlption an others in pring

ie in the turning and howin: geetlsn (E) to (J) inclusive. The details
civen here are taken from a description of a dance performed by o
fui'd cr association of some sort at a festa in Rome sometime in. the
18%0's (I think this is about right from the other text), The descrip-
tion is in “Trattato sulla Danza” by Alessio Pacelli. " Tp ease con-
fusion I have allowed the direction of the turbs to remaln as most
New York folk dancers de them; the directions are reverzed in the
dance described by Pacelli.




